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CHANGE OF ADDRESS 
When a change of address is requested, 
both the new and old address should be 
given. Two weeks' notice is required for 
changing an address. 

APPRAISALS— "EXPERTISING" 
The "Art News" is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of "Ex- 
pertising and Appraisal" has conducted 
some most important appraisals. 

SPECIAL ANNOUNCEMENT 
Owing to the continued high cost of 
printing production, paper and postage, 
it has been found necessary to advance 
advertuing rates 25%, and unless these 
costs decrease by Jan. 1, 1921, nest, it 
vriU be necessary to raise the subscrip- 
tion rate to $4 a year and the sale price 
of individual numbers to 15 cents, as 
the journal is now being sent to its sub- 
scribers and sold at a loss. 

All new subscriptions received be- 
fore Jan. 1, next, will be entered at the 
present rate of $3, and those subscrip- 
tions expiring before that date will be 
renewed at $3.50. Thb advance of 
advertbing and subscription rates is 
made with the greatest reluctsuice a^ 
nearly a year later than more sub- 
stantial advances on the part of all 
other American periodicals. 



Sulgrave Manor Restoration 

In these days of disorganized conditions 
in the building trade, the work of restora- 
tion has in most instances to be carried out 
under difficulties. These, however, have 
been successfully overcome in the case of 
the restorations carried out at Sulgrave 
Manor by Gill and Reigate, under the super- 
vision of Sir Reginald Blonfielfl, the archi- 
tect, the character of the interesting orig- 
inaj being faithfully preserved throughout. 
This manor, originally the home of George 
Washington, has many interesting features 
and moreover contains some notable furni- 
ture quite in accord with its fine surround- 
ings. 



THE KANSAS CITY DA VINCI (?) 

We give space elsewhere in this is- 
sue to a summary from the Kansas 
City Star of the rather verbose report 
of a special Paris correspondent, on* 
Mr. Sterling Heilig, who was commis- 
sioned by the Star, and also presuma- 
bly by a syndicate of Western news- 
papers, to investigate in Paris the 
claims to authenticity of the old pic- 
ture recently brought to the Missouri 
city from France. A Mrs. Hahn^ wife 
of an American aviation officer, re- 
ceived the canvas as a wedding pres- 
ent, and she and others in Kansas City 
fondly believe it to be the original of 
the well-known portrait "La Belle 
Ferroniere," long in the Louvre, and, 
until recently, accepted as the work of 
Leonardo da Vinci, although now 
thought by some critics to have been 
painted by Leonardo's pupil and fol- 
lower, Boltraffio. Mr. Heilig's story of 
his skillful reportorial efforts to estab- 
lish the authenticity of the picture is 
entertaining and interesting, but he 
rather admits himself that his investi- 
gation proved nothing — which we 
could have assured him it would not 
have done before he spent his time in 
interviewing M. Sortais, the Paris art 
"expert," who gave his written' opinion 
that the picture was painted by Da 
Vinci, and the "foxy" Louvre under- 
officials, who were seemingly pleased 
to chat over the matter, but who evi- 
dently took especial care not to com- 
mit themselves. 

The authenticity of the Kansas 
City Da Vinci ( ?) therefore remains 
unsolved and its claims to such authen- 
ticity still rest upon the opinion of M. 
Sortais, whose "expert" knowledge, 
from our own investigations in Paris, 
appears to be variously esteemed in art 
circles in that city and on family 

tradition. 

AN UNTRUTHFUL STATEMENT 

In an article entitled "A Lost Beauty 
Spot," illustrated by reproductions of 
three etchings by Joseph Pennell in 
the November issue of the American 
Magazine of Art, edited by Miss Leila 
Mechlin, the following paragraphs, 
which contain an untruthful statement 
occur : 

"This new plan (the improvement of Fairmount 
Park, Phila., with a new Art Museum), for Phila. 
is very dear to the hearts of the progressive citi- 
zens who believe that it will mean a new made 
city of extraordinary dignity and beauty. But the 
destruction of the Water Works, which since 1822 
have been a landmark in the Quaker City, a 
beauty spot admired by all the world, has raised 
a cry of protest from those who feel that the 
price paid for the 'improvement* is far too high, 
as it often is. 

"Mr. Pennell claims that the old Water Works, 
the dark garden approach to them, the high 
cliff overhanging them, the deep woods surround- 
ing them, the deep pool before them and the 
great wheel houses, together with the promenade 
to the little shrine jutting into the river, were 
sacred to Phila. and more beautiful than almost 
any spot to which Philadelphians could lay 
claim. And he insists that such beauty should 
have been jealously guarded by the municipality 
as a civic asset if for no other reason.*' 

It would seem that the editor of 
the Magazine in which this statement, 
entirely at variance with the facts, is 
prinited, should have known that the 
waterworks are not to be destroyed 
and that the Mayor of Philadelphia, 
when Pennell wrote letters to him last 
summer making this assertion, publicly- 
dubbed said assertion as "untruthful." 



A society has been constituted under the 
heading "Les Amis de Beauvais for the en- 
couragement of hand-loom design and 
execution and for making the manufactory 
more widely known. 



Oberteuffer a Professor 
Prof. George Oberteuffer, American artist, 
is a new member of the faculty of the state 
school of arts, Milwaukee Normal school 
building. Prof. Oberteuffer is represented 
by paintings in numerous galleries in Europe 
and America. He spent 15 years in Paris, 
ten years as a teacher. He was born in Pa., 
is a Princeton university man and was a 
student at the Pa. Academy before going 
abroad. Prof. Oberteuffer will teach both 
day and evening classes at the art school. 



CORRESPONDENCE 
The Pamter of "Nana" 

Editor American Art News: 
Dear Sir: 

Noticing the letter in your issue of Oct. 30, 
from Mr. G. Frank Muller, I would like 
to state that the painter of "Nana" was 
Suchorowsky and I knew him quite well in 
London years before the picture was ex- 
hibited here. 

Yours very truly, 

Stevenson Scott. 
N. Y., Nov. 1, 1920. 



EXHIBITIONS NOW ON 

(Continued from Page 2) 

Modern French Art Display 
An "official" exhibition of some 44 oils, 
126 engravings and etchings and 10 medals 
by Charles Pillet, and some plaquettes and 
medals by Ovide Yencesse, "invited" by the 
Museum of French Art and assembled by 
the Paris Committee of the Museum under 
the direction of M. Fernand Cormon, 
President of that Committee, is now on at 
the French Museum, No. 599 Fifth Ave., 
through this and next month. Mr. A. M. 
Reitlinger has been deputed by the group 
of French artists represented to take charge 
of the sale of exhibits. 

It is stated that the majority of the works 
shown were chosen from the last Paris 
Salons. Such well-known painters as 
Joseph Bail, Chabas, Cottet, Dagnan- 
Bouveret. Maurice Denis, Henri Martin, 
Rene Menard, Henri Gervexr Le Sidaner, 
L'Hermitte, Primet, and Lucien Simon are 
fairly well represented, and, of course, with 
such names in the display, it cannot fail to 
interest and attract. But when this is said 
the same criticism as applied to the unfor- 
tunate display of modern French art at 
the Metropolitan Museum, later_ shown 
through the country, last year, is again 
necessary. The exhibition is not a brilliant 
one and emphasizes the fact that, despite 
good technique, drawing and composition, 
the painting output of France today, with 
the exception of the work of a very few 
artists, is not inspiring nor noteworthy. It 
is no vain American boasting that compels 
the statement that a display oi modern 
American pictures of equal size, if well 
selected, would be, especially in landscape 
and notably in marine painting, far more 
satisfactory and inspiring. The color of 
most of the works now shown, with few ex- 
ceptions, is hard and dull, and these excep- 
tions are notably Chabas, Bail, L'Hermitte 
Martin, Menard, Le Sidaner and Primet. 
Could the works of such American land- 
scapists as Murphy, Crane, Ranger, Weir, 
Granville Smith, Wiggins and others, of 
such marine painters as Dougherty, Waugh, 
Butler and others, alid that of such figure 
painters as Henri, Bellows, Glackens, Luks, 
etc., be shown alongside these French can- 
vases, American art lovers would not need 
to fear the general verdict. 

But the French Museum has done well 
in bringing over this display, and its social 
influence will doubtless bring a large at- 
tendance to the Museum's small gallery. 



Norwood MacGilvary in Brooklyn 

The 63 canvases by Norwood MacGilvary 
shown at Pratt Institute, Brooklyn, cover 
various phases of the artist's painting career. 
Some were painted in Europe, others in 
Cala., Vt., Mass. and Conn. All show the 
poetical tendency so characteristic of his 
later work and the majority are figure sub- 
jects, good in drawing and rich in color. 
Many of the compositions disclay a roman- 
tic tendency. 



Wood Engravings by Auguste Lepere 

A collection of wood engravings by the 
French etcher and engraver Auguste Lepere, 
arranged at 556 Fifth -Ave. well illustrates 
the artist's talents. Many of the works 
shown are familiar to readers of magazines 
both in this and other countries where they 
have been reproduced. Lepere's remarkable 
skill as a craftsman enabled him to make 
the wood block yield the most amazing re- 
sults under his hand, and many of his prints 
are of a fairy-like delicacy of tone. His 
ability to suggest conditions of atmosphere 
and planes of distance is unrivaled by any 
other engraver in this medium. 



The new assistant curator of the sculp- 
ture department at the Louvre, M. Marcel 
Aubert, late assistant curator to the print 
department, was four years a prisoner of 
war in Germany. The greatest living au- 
thority on the Cathedral of Notre Dame de 
Paris, he has also written of Senlis and 
Noyon and was for many years editor of 
La Revue de I'Art Chretien. In his new 
post he will be the lieut. of M. Paul Vitry, 
who succeeds to M. Andre Michel. After 
the Armistice he took part in the inquiries 
and negotiations in connection with the re' 
turn of French works of art from Germany. 



PARIS LETTER 
(Continued from Page 3) 
here represented by specimens: ladies' dress, 
jewelry (I noted, especially Paul-Emile 
iviangin's), batik, crockery (Daniel de Mon- 
freid's), wall-papers and so on, which, modi- 
^ed to commercial demands, find their way 
into everyday life and adapt themselves to 
vne everyday purse. 

A Matisse Exhibition 
The most important event after the 
Autumn Salon is the display of pictures by 
Wenri-Matisse, beginning with some of his 
earliest paintings done in 1890 and 1898 and, 
making a big hiatus, showing his output dur- 
ing the years 1919 and 1920 at Nice and 
Etretat. After being the object of violent 
controversies, Matisse has now become, like 
Van Dongen, a painter whose works one 
must see and admire. Outside Bernheim's 
Galleries stand motors in long rows and, 
inside, a hushed attendance speaks in awed 
whispers. The artists in the crowd, who- 
have spent th'eir lives championing the great 
artist, look on amused while the society 
folk elbow them, away from in front the 
pictures, for Matisse's sculpture had been 
kept out of sight for another occasion. The 
exhibition, consisting chieflg. of still-lifes, 
seascapes and a few nudes, is an immense 
object lesson and one leaves it with the 
feeling that as a teacher of painting Matisse 
is unexcelled. 

The Luxembourg Rearranged 

The Luxembourg galleries have been trans- 
formed. Certain big pictures like Detaille's 
"Reddition de Hunningue" have been taken 
down in favor of more significant and. less 
space-monopolizing canvases. Among these- 
figures "Scottish Troops Returning from 
Battle," good, evidential work. A most in- 
teresting specimen by Bazille shows what a. 
loss to French art was his death in the 
1870 campaign at the age of 29. This "Re- 
union de Famille" is a surprising achieve- 
ment, full of determination, somewhat 
harsh, but nobly conceived, and recalls at 
once Manet and the "douanier"' Rousseau, 
His fine features may be seen in the group- 
by Fantin opposite by the side of Zola,. 
Renoir and Monet. The little room devoted 
to Degas has also been enhanced with new 
works, notably the large "Portrait de- 
Famille" in his early manner bought by the- 
State at the recent sale of his "atelier" and 
certain juvenile paintings which look like- 
pages out of picture-books. The two fine 
morceaux by Maurice Denis would have been 
more suitably placed in the Salle Caillebotte,- 
while the absence of a single Gauguin is a 
serious lacuna. The only artist of foreign 
extraction represented at the Luxembourg 
just now is Whistler with his "Portrait of 
the Artist's Mother," which shows he is now 
classified among French artists in France. 
This masterpiece has lost nothing of its 
grandeur, but the color seems to have sunk. 
Whether this is due to a change in the pigf- 
ment or to the new lighting cannot be said. 

Credit for this excellent re-organization 
of the Luxembourg's collections is due, of 
course, to its chief curator, M. Leonce Bene^- 
dite, ably assisted by M. Masson. 

M. C. 



Miss Maud Earl, the English painter of 
dogs and birds, whose admirable work is 
well known here from previous visits, ar- 
rived recently from London on the Baltic 
and is occupying her old studio on the top 
floor of the Scott and Fowles Building, No. 
590 Fifth Ave. 



ART BOOK REVIEWS 

. A forthcoming volume entitled "Antiques- 
Genuine and Spurious," by Mr. Frederick 
Litchfield of London, author of "Pottery and 
Porcelain," "Counterfeit and Misleading 
Marks" and "Values and Prices," and a 
well known English authority on interior' 
decoration and art objects, will be awaited 
with interest and curiosity by collectors and 
the art trade. Mr. Litchfield, in his advance 
pages says in his preface that the purpose 
of his work is to help the amateur and that 
"while there are weeds in every garden," he 
contends that there need not be so many 
weeds. He further says that he. trus.ts the 
hints and advice he gives in his work may 
so assist the intelligent amateur that he will 
be enabled to pursue a fascinating hobby 
without experiencing the disappointment re- 
sulting from the discovery that many of his 
swans are only geese. The volume will be 
duly reviewed in the Art News on its ap- 
pearance. 



The Print Connoisseur 

The "Print_ Connoisseur," edited and pub- 
lished by Winfred Porter Truesdell at 154 
East 38th St., N. Y., a quarterly magazine 
for the print collector, and a successor to 
the "Print Collector," of happy memory, dis- 
continued in the early years of the war, 
makes its initial bow with an October num- 
ber. The new magazine is beautifully 
printed and is most attractive in every way, 
while its contents bespeak for its editor and 
Dublisher the interest and support of col- 
lectors and the trade. 

The late W. H. de B. Nelson has written 
of "Frederick Reynolds — An American 
Maker of Mezzotint," Mr. George S. Hell- 
man describes "Some Italian Drawings from 
the Mortirrier Schiff Collection," Mr. Walter 
Pach discusses "The Etchings and Litho- 
erraphs of Odilon Redon," and Mr. Frank 
Weitenkampf tells of "New York in Recent 
Graphic Art." There are book reviews and 
the illustrations are numerous and excellent. 



